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PRESS REVIEWS:
»... the show is a real play of music, art and youthful performer’s charm and therefore has to be
watched and listened carefully. This is a magic of theatre art.« Mira Muhoberac, Vijenac
(Croatia)
»...Exceptional art design and beautiful sound, combined with top artistry, take us away from the
usual and demand active eﬀort of watching the show from the young audience. However, at the
end this is rewarded by the joy of understanding and satisfaction of experiencing.” Iva Gruić,
www.kazaliste.hr (Croatia)

FESTIVALS AND AWARDS:
•
•
•
•
•
•
•
•

Špancirfest 2015, Varaždin (Croatia)
Luaga und Losna 2015, Feldkirch (Austria)
Kotor Festival of Children’s Theater, 2015, Kotor (Montenegro)
Fantasima 2015, Lienz, Austria
Cikl Cakl, 2013, Bleiburg (Austria)
24th SKUP Festival, Osijek (Croatia) – award for innovation in puppetry
20th International Festival of Children’s Theatres, Subotica (Serbia) – best music
15th Assitej Croatia Meeting, Čakovec (Croatia) – best set and musical instruments design,
best music and best light design
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SHORT INTRODUCTION
The author of the performance Peter Kus is a musician who lately devoted himself to the
experimental side of puppetry especially its convergence with music. A major part of his
explorations are original music instruments and their use in the puppetry expression.
The Forest of song is the continuation of these explorations. The main idea of the performance
is to create a sound forest theatre, built form materials deriving from nature. In this theater
forest plants, trees, fruits and other things found in forest come to life in forms of musical
instruments, puppets or stage set.
The main thread of the performance is the tale of a hedgehog and his best friend the bear based
on children tales from the Russian author Sergei Kozlov (1940–2010). The hedgehog and the
bear live in the forest and explore it together; they meet other animals, observe the nature and
the changes that the seasons bring to their forest. Through their relationship the tales reveal
topics such as friendship, trust, loneliness, tolerance, sensitivity, bewilderment for the world
that surrounds them and the joy of life. Together with the hedgehog and the bear the children
set for an adventure in lessons of life, its troubles, secrets and joys.

Photo by Ivo Hans Avberšek
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ABOUT THE PERFORMANCE
One of the main challenges of the performance The Forest of Songs was to create the stage set
and puppets, which are built from natural materials found in the woods and on the fields. Since
this is a musical show in which all the music is performed live, also the musical instruments
used in the show are built in the same manner. The puppets are designed in a way that, besides
being animated and revived, they can as well function as musical instruments and play music.
The instruments are original, made especially for the show and many of them are inspired by folk
instruments from around the world.
The Hedgehog has its head and body built of two pumpkins: over the pumpkin on his belly a skin is
stretched and functions as a drum; on the other pumpkin upon the top of his head a kalimba is
mounted (ie. the original African lamellophone with steel prongs which are played by twanging by
fingers) .
The Bear is made of baked clay, hollow inside, so that when the openings are struck, a hollow
sound is produced (similar like with the African udu drum).
The Squirrel is designed as a big rattle, modelled after the Brazilian caxixi rattles (pr. cashishi), while
in its head, a two-reed wind instrument from Istria, Croatia - sopele - is mounted.
The rabbit is modelled after Brazilian percussion instrument berimbao and equipped with rattles
from various fruit shells (his eyes, his nose) and the ears are made of sounding bamboo tubes.
The Ant consists of four rattles called maracas, made
from small Mexican zucchini.
The Daisy is designed as a one-string fiddle.
On the Snowflake sound is produced by various brass
plates.
The Elephant is assembled from two frame drums and
elephant’s trunk, which acts as a balloon didgeridoo.
The Birds are represented by diﬀerent wind instruments
- ocarina, medieval recorder gemshorn and Slovenian folk
wind instrument called čivn'k. (pr. chiv’nk).
The Snail is a spiral hollow wooden tube which is played
like Australian didgeridoo.

Foto: Borut Bučinel
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Besides these, other instruments, built in the stage set, are used in the performance (we are
mentioning the bigger ones among them):
• balaphone, an African percussion instrument
(idiophone) with tuned bars from roughly treated
wood; this is a predecessor of present day marimba
and has resonators made of pumpkin shells,
• two litophones, ie. percussion instruments
(idiophones) with bars made of stone; the first
litophone's bars are made of hard marble (dolomite),
the second of natural stone (crystalline limestone)
found on the cost of Adriatic see,
• tree harp, which is made of hard olive tree branch,
upon which the strings are stretched,
• tree double bass, made from an old tree trunk, along
which the strings of a bass guitar are tightened,
• bamboo saxophone, which is built from pieces of
bamboo pipes of diﬀerent diameters, glued together,

Foto: Ivo Hans Avberšek

• hand drums with bodies, made from old,
hollow tree-trunks, found in woods, with
stretched animal skin,
• maribula, a big bass kalimba, which is
attached onto a part of the old tree
trunk,
• krin, an African percussion instrument,
built of a hollow tree trunk with cuts,
which produces tones of diﬀerent pitches,
Foto: Borut Bučinel
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The author found the contextual frame of this "forest theater" in the characters and in the
atmosphere described in fables of the exceptional Russian storywriter Sergei Grigorevich Kozlov
(1939-2010), who is almost unknown outside of his homeland. In addition to the few translations
of his fables into French, Italian, and Japanese, he became known for the screenplay for the cult,
Oscar-winning animated film Hedgehog in the Fog (dir. George Norshtein, 1975). Its lead character
is the Hedgehog, who in addition to Bear, Squirrel, Rabbit, Raven, and some other animals, occur
in all Kozlov's fables.
Animals in the fables are humanised and have certain personality characteristics, on which Kozlov
builds his stories. They characterise also the Hedgehog and the Bear bear in the performance The
Forest of Songs:
• Hedgehog is shy, quiet,
thoughtful and sensitive. He
reflects the mysteries of the
nature around him which
constantly disturb him and he is
trying to understand them,
• Bear is happy, loud and brave,
but a bit 'short-minded'; he is very
good-hearted.

Illustration from the animation film Hedgehog in the Dark

Despite those diﬀerences, Hedgehog and Bear complement each other and are best friends. The
need for a relationship with a fellow (human) being and friendship is also one of the central
themes of the show.
Thus, they discuss:
Hedgehog: “You are really a good friend. I cannot imagine that you wouldn’t be here. If you wouldn’t be
here, I would be here.”
Bear: “And if you would be here, I also would’ be here.”
Hedgehog: “Than it's good that there is two of us… Me and you.”
They both remain together when they are confronted by nature (hunting the “autumn”) and
during hard times when they need to survive winter. At the same time Hedgehog's need for
loneliness is not a denial of their friendship. While he is reflecting and is turning inwards into
himself, he wants to be alone with his own thoughts. Bear is diﬀerent. He is open and
communicative and he would always like to have someone by himself. But he understands and
respects Hedgehog's desire for the moments of loneliness, precisely because he is his friend.
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While Bear accepts life such as it is, Hedgehog is always asking why things are the way they
present themselves. What colour will the day be when it will wake up in the morning? Who are the
animals that wander through the woods? How could he warm up the house, so that Bear will not
die? How could they catch the autumn so it will stop raining? How beautiful is the spring!?
Hedgehog is curious and is continuously amazed by nature that he encounters. The need for
constant reexamination sometimes leads him to discomfort, but at the same time it constantly
awakens his joy of life.
Changes in the nature, that sometimes agitate Hedgehog (and sometimes cheer up Bear out also
place him in a bad mood), follow the changes of the seasons:
• The story begins in spring when the green forest and the animals in it hurry to work (they meet
snail, rabbit, squirrels and ants),
• In summer Hedgehog and Bear meet Daisy and fall in love with her,
• Autumn starts with rain - Hedgehog and Bear want too prevent this by attempting to catch the
autumn,
• In winter Bear eats a belly-full of Snowflakes, falls ill and almost dies,
• They are rescued by an Elephant, a metaphor of warm wind that blows away the winter and
brings the spring again.

Changes in nature described by the performance, identification of natural phenomena, original
and witty confrontation of the lead characters with them, and observation of unusual, found
natural materials from which the puppets, instruments and stage set are constructed - all this
encourages children to pay attention to the natural environment in which they live and which is
often replaced by closed spaces and virtual world of digital screens1 .

1

According to the last researches children in the USA in 2015 only spent 5 - 7 minutes per day in an outside
environment (not necessary wild nature). This topics are describes in Sampson, D. Scott, How to Raise a Wild Child: The
Art and Science of Falling in Love with Nature, Houghton Miﬄin Harcourt, 2015).
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STARTING POINTS FOR DISCUSSION AND SCHOOLWORK
(Lecture plans for the elementary school, ages 6 - 10)
Methods
reading, conversation, making instruments, artistic creation
Forms
frontal, individual
Subjects
national language, music education, art education,
Objectives:
students
• read the story Stories from the Deep Forest (Geschichten aus dem tiefen Wald),
• discuss the importance of friendship and understanding and acceptance of diﬀerences among
people; they also try to understand the need of an individual for solitude,
• learn about the importance of curiosity and wondering about nature that is around us,
• learn how the materials, found in nature, can be used in an original way,
• learn about the original musical instruments,
• get to know how these instruments work and to which groups they belong,
• with the help of a teacher or a parent, they build their own musical instrument - a bamboo
whistle,
• they make hedgehog from cardboard, pine needles, wood shavings or larch cones,
• they watch animated movie Hedgehog in the wood - available on Youtube (with English
subtitles).
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Didactic implementation
Introduction and motivation
Students read the fairytale Stories from the Deep Forest (Geschichten aus dem tiefen Wald).
Guided conversation
We draw attention of the students to the personality of the two main characters - the Hedgehog
and the Bear. We talk about why they can, despite their diﬀerences, be friends. We link the
discussion to the experiences the children have with their own friends and to how they can
overcome their diﬀerences. Attention is given to human need for solitude, which some need and
others fear.
We point out the changes in nature and characteristics, described in the performance: changing of
the seasons, the atmosphere, reactions that one has to the changes and the ways in which animals
and people adapt to them. We're trying to draw attention to the Hedgehog's curiosity with which
he is trying to interpret the phenomena around him and to resist changes. Why is it important
that we always ask ourselves about things that present themselves to us?
Upon looking at the photos from the show, we explain how the stage set, the puppets and musical
instruments in the show are constructed. We introduce diﬀerent musical instruments, try to
guess from what they are made of and how they are divided into diﬀerent types:
• percussion instruments (balafon, lithopone, drums, rattles, caxixi, krin, Snowflake,
marimbula);
• wind instruments (flute, ocarina, čivn'k, sopele, gemshorn, bamboo saxophone);
• brass instruments (didgeridoo);
• strings (Daisy);
• plucked instruments (harp tree, tree bass, berimbao);
In this way, we point out that we can express with musical instruments that are not classical, and
introduce the possibility that we can also build musical instruments by ourselves2 .

2

Proposed construction of bamboo whistle is diﬃcult for children younger than 8 years of age, so we build them
under the supervision of and in collaboration with teacher or parent. Some steps children can perform alone
(grinding, cutting with scissors), leaving others to adults (cutting wood, drilling holes). Instructions for creating other
(even simpler) instruments are available on the author's website.
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Bamboo whistle - instructions for building

Bamboo whistle

MATERIALS:
• bamboo stick with an internal diameter of about 15 mm and the distance between the joints at
least 30 cm (you can buy it in all better-stocked garden shops, where sticks could be examined
and selected, taking care that the bamboo timber is not cracked),
• straw,
• insulating tape,
• drill 9 mm and 7 mm,
• sandpaper,
• wood saw,
• measuring tape, ruler
• electric drill,
• vice (desirable).
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INSTRUCTIONS:
1. From the bamboo stick, cut a piece of 29 cm in length, which is closed at one end by a knuckle
(cut it at 0.5 cm below the knuckle), and opened on the other end 3. The cut-oﬀ ends of the tube
should be smoothed with sandpaper.

basic measurements on the whistle

2. We mark the hole positions on the tube.
• one blow-hole, which is 2.5 cm apart from the knuckle
• 6 holes for individual tones. The distances are measured from THE MARKING OF THE
BLOW-HOLE, towards the open end of the tube.
1. The 1st first hole is 11.8 cm (43%4 )
2. The 2nd hole is 13.0 cm (50%)
3. The 3rd hole is 15.0 cm (58%)
4. The 4th hole of 17.7 cm (68%)
5. The 5th hole is 19.0 cm (73%)
6. The 6th hole of 21.6 cm (83%)

3

From the length of the tube the tone-pitch of the whistle will depend which, in our case is d2 or its approximation,
since the bamboo is natural material and does not always provide accurate circular shape.
4

The holes on the whistle are positioned in the standard ratios for Irish flute (i.e. penny whistle), based on the total
length from the middle of the low-hole to the end of the tube (100%, in this case the measured distance is 26 cm).
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3. drill holes (WARNING: Children need help from an adult!). For the blowing hole use the 9
mm drill, while for the other 6 holes, use the 7 mm drill. It is easiest if the tube is clamped in a
vice. When drilling, take care not to drill the holes into the opposite wall of the bamboo tube,
which is easy to do if drills for wood with a sharpened tip are being used. In this case insert a
wooden stick into the tube before drilling, which will stop the drill!
4. Wound the sandpaper into a small coil, and sand the edges of the holes to clean pieces of wood
that were fraying during the drilling.
5. Now the whistle can be played as a transverse flute,
by blowing over the blow-hole from the side.
However, it will be much easier to play with the help
of a mouthpiece. This can be done by cutting a 5 cm
long piece of the straw with scissors, of which one
end is flattened by fingers. It is attached to the
whistle with insulating tape next to the blowing hole,
as seen on picture below. The tape shod not be to
tight, to enable the flow of air through the straw.

Mouthpiece

6. Cover the flute holes with index finger, middle finger
and ring finger of each hand and raise them one after
the other from the bottom down. The tones are Do,
Re, Mi, Fa, So, La, and Ti. When all the holes are
covered and the top hole opened, this adds the basic
tone Do an octave higher.

Finger positions on the whistle

13
Hedgehog made from natural materials - instructions for making
MATERIALS:
• a thinner cardboard, suitable for cutting with scissors,
• scissors,
• adhesive for paper or wood,
• pine needles,
• wood shavings,
• larch cones,
• three small fruit - berries in a round shape (liguster, pomegranate or similar),
• black pen or crayon.

INSTRUCTIONS:
1. Print the black-and-white picture of a hedgehog from the following page on paper. Copy the
two hedgehogs by tracing lines on the cardboard. You can of course draw hedgehog by hand
according to your own ideas or you ask the children to do this by themselves.
2. Cut out the shape from the cardboard. Cover the part which will hold the spines with glue.
Before the glue dries, place pine needles, wood shavings or larch cones on it. At the point
where the hedgehog's nose should be positioned, glue the round shaped fruit. With black felttipped pen we draw hedgehog eyes and mouth.

Foto: Peter Kus
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